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who promised he would make sure "homosexually oriented individuals" received first-class citizenship, then organizing a planning meeting in an unheated Chicago church, and launching the fight for recognition within the Democratic Party (249, 250) . Faderman tells great stories, with a novelist's flair.
These strengths-the exhaustive narrative, the mobilization of storieshave a downside as well. The wealth of detail on every phase of activism can be overwhelming. What people were doing and thinking sometimes carries us away from what is, fundamentally, a social movement story. For example, Frank Kameny and Barbara Gittings take center stage in the homophile movement section, Kameny "fairly banging out his annoyance on the typewriter keys" in a letter lecturing Clifford Norton, a NASA employee entrapped by the police who hesitated to come out publicly, and Gittings sharing his "single-mindedness" and "conviction that they were right and the world must be made to see it" (158, 145). Kameny "liked to think of himself as the Father of the gay civil rights movement; eventually he would call Barbara Gittings its Mother" (145). At the same time, Faderman reminds us that the Mattachine Society had very few members. But it is important to remember that the actions of individuals, no matter how heroic, would not have made the same difference without a movement behind them.
It is also the case that, while many of the details are new, the overall arc of the story is well known from the work of a host of historians, beginning with John D'Emilio.
2 The more than 250 pages of notes give some acknowledgment to existing work, but they are more a guide to the primary sources and a means of providing additional information than a way to track the contributions of others. That will, of course, matter little to general readers interested in learning the history of the movement.
Because this is a "story of the struggle," as the subtitle puts it, and so begins at the end of the Second World War, The Gay Revolution reinforces the picture of triumphal progress from the bad old days to a world in which Tammy Smith's wife can stand beside her as she is promoted, despite the ups and down along the way and the acknowledgment of remaining challenges. Not that such progress is anything less than remarkable. But as George Chauncey and a host of other historians have pointed out, the trajectory of queer history beyond the movement is more complicated than light dawning over the dark ages.
3 Nevertheless, as we witness the backlash to the marriage equality victory and confront continuing violence against transgender people, especially people of color-Laverne Cox and Caitlyn Jenner notwithstanding-it is good to be reminded that "the arc of the moral universe has been bending toward justice" (635). Faderman, a powerful storyteller, has given us that. l e i l a J . r u P P University of California, Santa Barbara Naked: A Cultural History of American Nudism. By B r i a n h o F F m a n . New York: New York University Press, 2015. Pp. 331. $35.00 (cloth).
What drives otherwise ordinary people to arrange their lives and spaces around being naked is less a concern for Brian Hoffman in his wellresearched monograph Naked: A Cultural History of American Nudism than how naked living in the modern era ran afoul of American sexual mores, cultural norms, and the policies that kept them in place. The current proliferation of nudity through the wide availability of Internet pornography, online "selfie" culture, and new ratings standards for film and television provokes contemporary questions about the meaning of nakedness, its relationship to sexuality, the line between art and obscenity, and whether or not it is even possible to untether the nude human form from the eroticized body. Hoffman helps readers think about nudity and sexuality in American culture by narrowing the focus to the organizational history of nudism (the practice of living and socializing naked) and nudists' long-standing struggle to navigate a thicket of changing obscenity and morality laws.
In the early twentieth century, largely in response to urban industrialization, millions of Americans became concerned about the health and upkeep of their bodies. Urban life placed greater importance on the visual corporeality of daily life; consumer culture pushed products and fashions showcasing idealized bodies; and an emergent middle class of managers and professionals became especially concerned about the weakening of the male physique as deskwork replaced physical labor. As women moved in larger numbers into the wage-labor force, their bodies came under intense scrutiny, particularly those of working-class white and black women, and Progressive reformers sought to control female sexuality. At the same time, the nation also entered an era of new sexual mores, courtship rituals, and a growing tolerance for sexual expression that was publicly manifested in pre-Hays Code film, modern burlesque, and popular fiction. As Hoffman writes, "Whereas nineteenth-century society treated all forms of sexuality with suspicion and hostility, the first decades of the twentieth century saw American society and culture embrace heterosexual pleasure and desire" (4).
Nudism, which had its roots in late nineteenth-century German Lebensreform (life reform), was an expressive response to modern American urban life. Gathering together at gymnasia and outdoor retreats, nudists exercised, exposed their bodies to sun and air, absorbed vitamin D, sported a healthy
